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tiths), and various "Best Of* ant o bgies from
tiese new journall begin hitling te market A
criical lerature start © assemb ¥ ite Faround
te form, much of tat criticism consisting in
apo bgiae, encom ium s, and (paradoxical) defini-

tions, codifications, and Kkt of formal
charackristics (- > conwentions). Some wrikrs

startidentifying temse Les professional as prac-

by David Foser Walhce

titioners of te form. FHnal¥, te form begins ©
gettreatd as a separat Apecialcakgory for tie
purposes of book pub kshing, prizes and aw ards,
academ ic appointn ent, efc.

¢ Witin pages of BestofThe PP, totallnum ber

hysicaldim ensions of The Bestof The
Prose Poem: An Intrnational Journal

antobgy incm: 15 X225 X 2.
¢ Weightofantobgy in grams: 419.
¢ TotH ofwords inant o bgy: 85,667.
¢ Total# ofwords devotd 1o actuallprose poems: 69,9 86.
¢ Rain Taxis Engt- Imitfor review of BestofThe PP: 1,000
words.
¢ Fom ofrevew: indexical/statistical/schem atic.
¢ Officialnane of tis new, transgeneric criticall form: te
IndexicallBook Rewview.
¢ Tacticallreason for reMew form: The words preceding each
itms cobn tchnicall constitue neitier subpctive compl-
m entnor appositive nor real any recognized gram m atica lunitat
alhence none of tiese antco bnic words shoull countagainst
R.T.5 rigid 1,000-word Emit
¢ Oter, beter-known and/r currentl fashionab B transgener-
ic Kerary forms: e Nonfiction Nowe § tie Prose Poem , tie Lyric
Essay, etc.
¢ Basic aesteticAdeobgicallraison detre ofte abowe Forms:
t comment on, complcak, subvert, defamilarize, transgress
against, or otierwise fuck wit received ideas of genre, cakgory,
and (especial) form alconventions £onstraink. (See by anabgy
te historicallprogression rhiymed accentuallsy Bbic \erse - >
bhnk \erse - >\ers lbre,etc.).
¢ Big paradox/fxym oron behind tis raison and te current
trendiness of transgeneric form s: In fact, tiese putative b "trans-
gressive” forms depend heavib on received ideas of genre,
cakgory, and form allcon\entions, since witoutsuch an estab-
khed conkext tereS noting much © tansgress against
Transgeneric forms are terefore most\viab B- mostinkresting,
Rast fatuous- during eras when Herary genres tiemse Les are
re tive I steb B and tieir conventions we Mestab khed and -codi-
fied and no one seems much disposed o fuck wit tem. And
ours is notsuch an era.
¢ Fom eminentprose poetRusse MEdsons definition of "Prose
Poem " in a fam ous essay on te form calld "Portraitofte Writr
as a FatMan: Som e Subpctive Ideas or Notions on tie Care and
Feeding of Prose Poems': "A poetry freed from te definition of
Poetry, and a prose free of tie necessities of fiction; a personal
form discip Ined notby otier Ferature butby unh appiness ; & us
away t be happy.”
¢ FHom C.Hugh Hohanand Willam H arm on%s A H andbook ©
Lierature, Sixt Editions definition of "Prose Poem ' "A poem
printd as prose,with bot margins ustified."
¢ Obwous butcrucialdistinction: between a prose poem as an
indiMdua lartw ork and te Prose Poem as an actuallerary genre.
4 Signs tatsome personersons are rying © e Ivak a certain
transgressive kerary form orhybrid int an actuallgenre: Likrary
Journal start having speciallissues devoed © te form, ten
wholt new jumnall exclisive b devotd to tie form spring up
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T 1 ofads for, references ©, and ks of oter jour
nal/colkctions/artic ks/anth o bgies/fresses
devokd 0 te Prose Poem: 78.
¢ Bio-nok on antobgy’ edior: "Feer Dhnson is founder and
editor of The Prose Poem: An Intrnationaldbournallf is kst
books ofprose poems are Pretly H appy! (Whit Pine Press, 1997)
and Lov Poems for te Milnnium (Qualk Press, 1998). H e
received an NBA for Creative Writing in 1999 ."
¢ FHom bio-noks on random BestofTie PP contributors: "E Hn
McGrat Smit is a Ph.D. candidat in Herature atDugquesne
Uninersity, where she is com p Hing a doctoraldissertation t at
deal wit te American prose poem." "Mark Mnz is tie autor
of...abook ofprose poems, Lakt NightCal.H e is allo co-editor
of The Party Train: A Co Bction ofNort American Prose Poetry,
pub Ished by New Rivers Press.”
¢ Hrstsentence of Peer Dhnsons Introduction © ant o bgy:
“In editing The Best of The Prose Poem: An Intrnational
Journal Il fee lhumb B and defensive attie same time."
¢ Totalt ofpages in ant o bgy, incliding editor$ Intro, prenom -
inat PP ads and Ist, and bio-noks on contributors: 288.
¢ Tota ¥ ofpages devotd  actuallprose poems: 227.
¢ Total# ofprose poems in ant o bgy: 204.
¢ Arrangem entofconstituentp.p.s: abbh abeticalby autior.
¢ Awerage number ofwords in a constituentp.p.: 342.3 (m ean),
309 (median).
¢ Longestp.p. in antobgy: Bhn Yaus "The New ¥ Renovakd
OperaH ouse on Gilgan’ Is knd,"” 1,049 words.
¢ Shorestp.p. inantobgy: G. Chanbers t R. Federm an’ "A
Litth Request' 53 words.
¢ Constituentp.ps tat ke "The New ¥ Renovatd Opera
H ouse on GiMlgan’ Is bnd," haw tiths t attum out® be way
more inkresting ttan te poems temse bles: "T.S. ElotWas a
Negro,” "ThatUFO ThatPicked on Us,” ""The Big Deep \Wice of
God," ""The ProdigaliSon Is Spoted on te Grassy Kno I "'Lu By
forte EMerly,” "The Leopards Mout Is Dry and Co B Inside."
¢ Some random re antquestions: Are te pieces in, e.g., Lydia
Daws’s Break ItDown or Diane Willan s Excitabilty prose
poems~2ls E Bots "H ystria™ a prose poem 2V hataboutte tree
bng prose pieces in Ashberys Three Poems2Are te Itk ital
cized entr'acks in Hemingways In Our Time prose poem s 2Are
Kaw abateh "Pah -oFtie-H and Stories"?ls Kakas "A Lit Fb 1''?
WhataboutCormm ac McCarty's dream y, anapestic pro bgue ©
Suttree AW h atabouttie innumerab B {s in Faullner b atscan per-
fectld as iam bic-pentam er sonnes AW hy are so m any tiny and
se IFconscious ¥ Wricalstories pub kshed tese days as "short
shors" or "Flsh fictions™ and notas prose poems~?
¢ Approxim at % ofBestofThe PR5% 9-page Introduction t at
Peter Dhnson spends lling abouthow fiendish ¥ difficulkhe
finds itto define "Prose Poem ™ 75+ .



¢ Representative excerpt from tis discussion: "distas b ek

humor stradd s te fine Ene betveen comedy and tragedy, so
te prose poem phnt one footin prose, tie otier in poetry, bot

hee Il resting precarious ¥ on banana pee I'; "When | firstbegan
writing prose poem s and conscious ¥ considering prose poetry as
adistinctgenre, | toughtofte phtypus, tat bvab B yethome ¥
Tasm anian hybrid, butten came  see e weakness of b atcom -
parison. The pRtypus’s genetic code is predetrmined. Itcan‘tall
ofasudden grow an e Bphants trunk outofit backside...."

¢ FHom Hohan and H amon's H andbook © Litrature’s defin-
ition of "Prose Poem ™ "The pointseems © be tata writing in
prose,even tie mostprosaic*, is apoem ifte autorsays so."

¢ FHom antobgys bio-nokts on contibutors: (1) "A bysius
Bertrand (1807-1841) has sometimes been calld The Fater of
te Modern Prose Poem, tough he never used te tm ®©
describe his own work™; (2) "Barry Sillsky is tie aut or of One

Thing ThatCan Saw Us, prose poems (calld shoreshortfiction
by Coffee H ouse Press).”

¢ Ofte 144 contibutors © Bestof The PP, total# who are,
ke M. A bysius Bertrand, now dead: 14.

¢ Total# of contibutors who hawe allo pub khed work in Bt

erary organ calld Fhsh Fiction: 6.

¢ Total# of contributors who doAlid edit Berary jourmnal,
ant o bgies, andbr sm aMpresses: 21.

¢ Tiths of pubkhed books Es&d in bio-not for antiolbgy
contributor Nin Andrews: The Book of Orgasms and
Spontaneous Breast.

¢ Awerage # of prose poems from each BestofThe PP con-

tributor: 1.42 (m ean),1.58 (m edian).

¢ Exampls of particulbr we Bknown or em inent contributors,
wit # of inclided p.p.s from each: Russe MEdson, 7; Dawvd
Ignatow, 4; Charlls Simic, 4; Jmes Tak, 4;RobertB¥, 2; M axine

Chemoff, 2; Larry Levis, 2;H enri Michaux, 2; SwartDybek, 1;Bill
Knott, 1;Gabrie RMistrall 1;Pab b Neruda, 1.

¢ Total# of abowe p.ps tatseem Bke tey're anywhere exen
rem ok ¥ chbse © teirem inentcontributors"bestw ork ; 3.

¢ Total# of times Per Dhnson quoks or refers © Russe W
Edson inhis Introduction: 13.

¢ Anotier typicallsentence from Peer Dhnsons Intro: "To me,
Ierary teory, ke phibsophy, proMdes few answers ;instad, and
mostim portantd, itcreaks an end kss inktrmalland exermaldia-

bgue which forces us o constantl reevaliak our standards.”

¢ Highest conceivab B grade antobgys Introduction woull

receive in an awverage university Lit/Aom position c bss: B-.

¢ Total # of antobgys 204 prose poems tat are

good/AaRehowerfulinkresting enough t persist in reader’s

mind m ore t an 60 seconds after com p ktion: 31.

& Oftese 31, # tatare so greatyou end up notewen caring
whatgenre tiey're supposed 1 be partof. 9.

¢ Oftese 9, # tatare by one Jn Dawis, a poetwhom tis

reewer'd never heard ofbefore butwhose pieces in tis antol
ogy are so offte-chart errific tat te reMewer has actualy
gone outand boughtte one Jbn Dawvs book mentioned in his

bio-not and may \ery we BMdecide © try © ad\ertise itin tis

m agazine, atrenviewer’s own expense ifnecessary*>- tats how

good tis guy is: 5.

* [NB: From The American H eritage Dictionary, Fourt Edition def
nition of "prosaic™ "consisting or charackristic of prose"; "hcing in
im agination and spirit, du ']

** [EDITOR'SNOTE: See Page 3, Upper Righ tQuadranf]
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¢ Ofte remaining 4 greatpieces here, # tatare by te ke
Dawd Ignatow and concern his im pending death and are so total
¥ beautifulland mercibss tatyou can'tforgettiem ewen ifyou
wantfo: 2.

¢ Oter contributors, previous ¥ unknown t reviewer, who
haw good/Zal\ephowerfu Kinkresting pieces in antiobgy: Gary
Fncke ("The H istory of Passion WilTum b B This Week ™), 3nnifer
L. HoBy ("The Rubbing™), Jy Meek ("Leaving te Roadside
Mot I), Fed Murabri ("Fom Noting In te Dark™), J Davd
St\ens ("The Sign'),H e In Tzago bff ("M ail-O rder Bride™).

¢ Some of e common fatures of te 31 ghAhA pieces in
antobgy: (1) Even witout Ene breaks or standard prosodic
constraints, e p.p.s seem tigh th contro Md; tey possess bot a
metricaland a narrative bgic. (2) Their sentnces €nd © be
short, alh osterse. (3) Many ofte p.p.s are subth iam bic;what
metr and aleration tere is is unheaw and tnds © make te
piece read fastr ratier ttan sbwer. (4a) The pieces’ realstic
imagery is concret, it descriptions com pact and associations
tauth drawn. (4b) The pieces' surreallim agery/ssociations nexer
seem gratuitous b weird;i.e., tey end up making psychobgical
or em otionallsense given what te p.p.s about (5) Any puns,
entndres, metapoetic alisions, or otier forms of pu desprit
come offas re lvantAerious and never seem Bke teir main pur-
pose is b make te writr appear cher. (6) The pieces" tone
£nds © be intimak rater  an form all(m eaning, in oter words,
tatte p.ps expbitone of te big advantages of much good
prose, which is tie reader’s im pression ofahum an being actuall
¥ sitting right tere aling © him). (7) They alhaw actual
narratives and/6r Dram atic Situations. (8) Ifteres an argum ent,
te argumentis tight, com prehensib B, and ifnotpersuasive tien
at Bastinkresting. (9) The good 31 are al wit outexception,
m omMing.

¢ Exampls ofopening Enes of constituentp.p.s tathawe some
or allof te abowe qualties: "On¥ a picture window stands
between us and te fulHorce ofgus® tat Htte branches ofte
red pine” (Thomas R. Smit'y "Windy Day atKabek ona');"Its ofno
consequence © te grass tatitwiters, secure in it identity"
(David Ignatow $ "Proud of Myse F); "This is notan e Bgy because
tie worll is fulofe Bgies and | an tired of conso Ing and being
conso Bd™ (Bbn Dawvis’s "The Bait").

¢ Total# ofantobgy contributors who are em pbyed as Poet
In Residence atachiBrens hospitall 1.

¢ # who are described in bio-not as "te enfant €rribk of
Greek Surrealsm '™ 1.

¢ #whohawe te Bstnames Dbhnson or Smit: 6.

¢ Total% of antobgy prose poems tatare primari¥ about
deat /bss /e’ tansience: 57.1.

¢ % aboutsex: 16.6.

¢ % aboutbw: 0.2.

¢ % aboutcook ing: 0.2.

¢ Sguare rootofbook s ISBN: 43,520.065.

¢ OfBestofThe PR% 173 unmemorab B or oterwise ungreat
prose poem s, otal% tatdep by as topoi or inclide as im portant
charactristics (1) biter or unhappy chiBhood mem ories: 21.3;
(2) an obgct, scene, or b Bau tatis described, anabgized,
troped, associakd, and rum inatd over untilte estab lshm entof
it status as ametaphor seems 1o be te p.p.s onl realaim: 50.6;
(3) references o or discussions of Poetry ite I 12.1;(4) u Rrarar-
ified allisions B, e.g., Theophil Gautier, Pau BQuéré, Sibe Bus's
"Swan of Tuone B, etc.; 13.8; (5) heaw-handed use of anaph ora,
pbce, repetnd, andsor alEration: 20.7; (6) assored gux d'-
spritwhose main purpose seems 1t be o make te poetappear
cher: 155; (7a) surreaWbulst conceit and descriptions
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whose obvous pointis te psycho-affective disorder ofte m od-
em worll: 21.8; (7b) surrealfabu lst conceit and descriptions
whose pointor exen re lktion o anytiing e Be in te p.p. is indis-
cemnib B: 48.3; (8a) surreallor free-associative transitions between
sentences or 1%: 51.7 ....(8b) which transitions temse Les hawe

no discernib B pointor resonance and make te whol p.p. seem

atonce preentious and arbitrary: 46.6; and (9) Jist p kin bad,
clinky writing, nom aterwh atgenre oreraitis: 51.7.

¢ Exampls of abow feature (9) from random ¥ se Bckd
antobgy p.p.s: "l dontknow how you fee Babout it but for
years and years, from te pointofview ofa person practicing my
own, wou B-be benign¥ optimistic profession- tat of a strug-
giIng manufacturer of cobrfuland sometimes ewen re htive ¥
amusing oys- I1\e fektattis constantp kcing ofmyse Fint
bad moods by te conmwentionalworl, pracical amount ©
tefd"” (Michae IBenedikts "The Toymaker Gbomy but Then
Again Sometimes H appy'); "She intnded 0 be epicwit reper-
cussions tis ime, so trough mosth Bgallmet ods she hastned
his entrapm ent’ (Brian Swann's "The Director'™); "No good, te

s bw resisting ofrage, te kind ¥ cupping ofeach hand in prayer
whill facing te shotup outkirt ofte town, as tough ©holl
wakr out o a tirsty sniper, and see te rifk hid down, and
waker tken as a finallcorvenant' (RobertH i BLongs “"Sm aECInic
atKibmetr7").

¢ Total# of zeros in antobgy's Library of Congress Control
Num ber: 5.

¢ Total# ofposttobnk words Bfthefore RTs 1,000-word Imit
is exceeded: 267, minus b is phrase’s own 5*w ords.

¢ Mostcommon prob Bms wit te substantial% of te book %
prose poems tatare mediocrehad: (1) The p.p.5 argument /
teme /point/propctis eiter o obvMous or ©o obscure ; (2)
The p.p. hcks form alcontro B bgic; itcom es off bbby, arbitrary,
dull seee.g. "AMover te worll tie shooting goes on. Then te

doorbe M rings and tie pain is actuall gone. Wit te notks

buried in te countrs dai¥ junk pilk, you had no idea youd
even entred. Now its anoter city. No paradise, but alte

b bod, sex, he, she, flished away. Its notalllick™ (Barry Silsky’

"Sawed").

¢ How probm (2) directh abowe is re hed o whatreviewer
sees as te mostserious, paradoxicall prob Bm for tie Prose

Poem per se: Like aMlse FEconscious ¥ transgressive poetic forms,
tie PR is, by bot definition and inent, ant-form all Thatis, itis

distinguished as a form prim ari¥ by whatit bcks, \iz. stuff ke

Ine breaks, enjambment, formalrmyme- or metical schemes,
etc. Atte same time, a prose poem \ery conscious b call ite F
apoem,which ofcourse sends te reader amessage, name b tat
tis is a particu br kind of Berary artt at, dem ands a particu br
kind of reading- s bw, careful wit extra atention paid © cer-

tain  special charackristics. Not BRast of tese special
charackristics are tie compression and mulivallnce of te

poems syntax and te particulbir hytims and €nsions of te

poems music. These are what give a poem te weird special
urgency tatbot justifies and rewards te extra work a reader
has © putint reading it And see tatits neary alays formal
features t atcreak and convey tis poetic urgency: e.g., tie €n-

sion of te Ene breaks against tie Enes’ own punctuation and
metr, te use ofbreaks and enjam bmentand metricallscheme

o controlspeed, emphasis, mulivallnce of expression, etc.
W AABestofThe PP, e absence of form allcontrol seems ke

te major reason why so many of it constituentp.p.s seem not
Jistnon-urgentbutincoherent, mostof tem kerall falapart
under te chbse, concentratd atiention tat poetry’s supposed
 demand.*

¢ Paradoxicalconsequence of abowe paradoxicall prob km for
te 31 p.psinte book tatreal are rich and alhe and fine: It
makes tem seem even beter. And not justbetier in com parison
O te dross tat surrounds tem. Its more Ke te 173
mediocrebad p.p.s here he b te reader appreciak te errib B,
abhost im possib B disadvantages of te PP form, which ten
makes te pieces from Dawus, Ignatow, etallseem Bss ke justsuc-
cesses than Bke miracls. The experience of reading a piece Me
Dawus’ "The Fogs™ or Sewens’s "The Sign™ or Ignatow $ "My Own
H ouse,"” of watthing te p.p. somehow achieve poetrys weird
b Ind of bgic and magic wit hard¥ any of poetrys requbr
asse or tooll, he bs us © understand te alire of transgressive
forms for writrs,* and maybe © remember tatmost form al
conentions tiem se Les startoutas "experiment."”

¢ Source ofmetaph oricalldescription ofa prose poem as "a cast
iron aerop bhne tatcan acual f¥,” which image conweys te

miracubus fee lofte antobgy’s bestp.p.s way beter tan te

pure ¥ expository reNdew | justabowe does: Russe MEdson, as duly
quotd by Petr Dhnson, whose Introduction however can't
Bawve te perfectimage abne 1o ramify in e readers head but
has © gbss itwit "Edsons metaphor and his commenton ker-
ary definitions are atfractive 0 poet because he cham pions te

unconscious and tie personall imagination in it atempt ©
escape Rerary and cu Burallcontam ination."

¢ Probabily tat iftis revewerwere naned Peter Dhnson, he

woull pub Ish undereiter "FPe®™ orhis firsttw o initial: 100%.

¢ IndexicalBook Review coda: Anotier fam ous R. Edson pro-
nouncement, alhough tis time one tat P Jhnson, Ed.- for
rater obvious professionall reasons T does not quot in his

Introduction: "Whatm akes us so fond of[te PP]is it climsi-
ness, it hck ofexpectation or am bition. Any way ofw riting t at
isohkes it writer from worl ¥ acceptance offers tie greatstcre-
ative efficiency. Iso ktion from oter wrikrs, and iso ktion from

easy pub khing."

* N.B. tattis sortofprob km is endemic o many ofte tendy Rer-
ary foms tatidentify/fongratu ke temse bes as transgressive. And its
easy  see why. In regarding form allconventions primarib as "rulls" ©
rebe Bagainst, te Professional Transgressor faill © see t at conventions
ofen become conwentions precise § because of teir power and uti ly,
ie., because of te paradoxicall freedoms tey pemit te artist who
understands h ow 1 use [notmere § “obey'Ttem.

** [Im agine offering a gymnast e chance © Ivitak and hang tere
unsupportd, or an astronautt e prospectofa bunch w 6 rocket]

T distin case bese reasons [as we Mas e antobgy’s realinended
audience] are notyetobvous, q.v te folbwing announcem ent \aria-
tions ofwhich appear in regu br fonton BestofThe PP% editorialpage,
in boll atte end of dhnsons Intro, again in boll in an ad for The PP
afer te contributors® bib-noks, and yetagain, in a bol fontso big it
tkesuptewholl page,atte \ery end oftie ant o bgy:

The Prose Poem: An IntrnationalJdournallwilbe reading for \0lme 10
between December 1,2001 and March 1, 2002. Unso kcitd work subm ited
before tis dat willbe retirned unread. Plase inclide an SASE and a tvo-
sentnce biograph icabhot. Plase send nomore tan 3 © 5 poems. Tt

*  [Num erall don‘tcountas words eit er, obvious §.]
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T+ [EDITOR'S NOTE: The Prose Poem: An Intrnationall Journallhas
ceased pub Ication.] ¢
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