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Ph ys ical dim ens ions  of Th e  Be st of Th e  
Pros e  Poe m : An Inte rnational Journal 
anth ology in cm : 15 X 22.5 X 2.

W e igh t of anth ology in gram s : 419 .
Total # of w ords  in anth ology: 85,667.
Total # of w ords  devoted to actual pros e  poem s : 69 ,9 86.
Rain Taxi's  length -lim it for review  of Be st of Th e  P.P.: 1,000 

w ords .
Form  of review : indexical / statistical / sch em atic. 
O fficial nam e of th is  new , transgeneric critical form : th e  

Indexical Book  Review .
Tactical reason for review  form : Th e  w ords  preceding each  

item 's  colon tech nically constitute ne ith e r subjective com ple -
m ent nor appos itive nor really any recognized gram m atical unit at 
all; h ence  none of th e s e  antecolonic w ords  s h ould count against 
R.T.'s  rigid 1,000-w ord lim it.

O th er, better-k now n and/or currently fas h ionable transgener-
ic literary form s : th e  Nonfiction Novel, th e Prose Poem , th e Lyric 
Es say, etc.

Bas ic ae sth etic/ideological raison d'être  of th e  above Form s : 
to com m ent on, com plicate, subvert, defam iliarize , transgre s s  
against, or oth erw is e  fuck  w ith  rece ived ideas of genre, category, 
and (e specially) form al conventions/constraints . (See by analogy 
th e  h istorical progre s s ion rh ym e d acce ntual-s yllabic ve rs e  — >  
blank  ve rs e  — >  ve rs  libre , etc.).

Big paradox/oxym oron be h ind th is  raison and th e  current 
trendine s s  of transgeneric form s : In fact, th e s e  putatively "trans -
gre s s ive" form s  depend h eavily on rece ived ideas  of genre , 
category, and form al conventions , s ince  w ith out such  an e stab-
lis h ed context th e re 's  noth ing m uch  to transgre s s  against. 
Transgeneric form s  are  th e refore  m ost viable— m ost intere sting, 
least fatuous — during eras  w h en literary genre s  th em s elves  are  
relatively stable and th e ir conventions w ell-establis h ed and -codi-
fied and no one  s e em s  m uch  dispos ed to fuck  w ith  th em . And 
ours  is  not such  an era.

From  em inent prose poet Rus s ell Edson's  definition of "Prose  
Poem " in a fam ous es say on th e form  called "Portrait of th e W riter 
as  a Fat M an: Som e Subjective Ideas  or Notions  on th e  Care  and 
Feeding of Pros e  Poem s": "A poetry fre ed from  th e  definition of 
Poetry, and a pros e  fre e  of th e  nece s s itie s  of fiction; a personal 
form  disciplined not by oth er literature  but by unh appine s s; th us  
a w ay to be  h appy."

From  C. H ugh  H olm an and W illiam  H arm on's  A H andbook  to 
Lite rature , Sixth  Edition's  definition of "Pros e  Poem ": "A poem  
printed as  pros e , w ith  both  m argins  justified."

O bvious  but crucial distinction: betw e en a pros e  poem  as  an 
individual artw ork  and th e Prose Poem  as an actual literary genre .

Signs th at som e person/persons are trying to elevate a certain 
transgre s s ive literary form  or h ybrid into an actual genre : Literary 
journals start h aving special is sue s  devoted to th e  form , th en 
w h ole new  journals exclus ively devoted to th e  form  spring up 

TH E BEST OF TH E PROSE POEM:
AN INTERNATIONAL JOURNAL

e dite d by Pe te r Joh ns on
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by David Foste r Wallace

(often w ith  th e  form 's  nam e som ew h e re  in th e ir 
titles), and various  "Be st O f" anth ologie s  from  
th e s e  new  journals begin h itting th e  m ark et. A 
critical literature  starts  to as s em ble its elf around 
th e  form , m uch  of th at criticism  cons isting in 
apologiae, encom ium s, and (paradoxically) defini-
tions , codifications , and lists  of form al 
ch aracteristics  (— >  conventions). Som e w riters  
start identifying th em selves profess ionally as prac-
titioners  of th e  form . Finally, th e  form  begins  to 
get treated as  a s eparate/special category for th e  
purpos e s  of book  publis h ing, prize s  and aw ards , 
academ ic appointm ents , etc.

W ith in pages  of Be st of Th e  P.P., total num ber 
of ads  for, reference s  to, and lists  of oth er jour-
nals /colle ctions /article s /anth ologie s /pre s s e s

devoted to th e  Pros e  Poem : 78.
Bio-note on anth ology's editor: "Peter Joh nson is founder and 

editor of Th e  Pros e  Poe m : An Inte rnational Journal. H is  late st 
book s of prose poem s are Pre tty H appy! (W h ite Pine Press, 19 9 7) 
and Love  Poe m s  for th e  M ille nnium  (Quale Pre s s , 19 9 8). H e  
rece ived an NBA for Creative W riting in 19 9 9 ."

From  bio-notes on random  Be st of Th e  P.P. contributors: "Ellen 
M cGrath  Sm ith  is  a Ph .D. candidate  in literature  at Duq ue sne  
Univers ity, w h e re  s h e  is  com pleting a doctoral dis s e rtation th at 
deals w ith  th e Am erican prose poem ." "Mark  Vinz is  th e  auth or 
of ...a book  of prose poem s, Late  Nigh t Calls . H e is also co-editor 
of Th e  Party Train: A Colle ction of North  Am e rican Prose  Poe try, 
publis h ed by New  Rivers  Pre s s ."

First s entence  of Peter Joh nson's  Introduction to anth ology: 
"In editing Th e  Be st of Th e  Pros e  Poe m : An Inte rnational 
Journal, I fe el h um ble and defens ive at th e  sam e  tim e ."

Total # of pages in anth ology, including editor's Intro, prenom -
inate  P.P. ads  and lists , and bio-note s  on contributors : 288.

Total # of page s  devoted to actual pros e  poem s : 227.
Total # of pros e  poem s  in anth ology: 204.
Arrangem ent of constituent p.p.s : alph abetical by auth or. 
Average num ber of w ords in a constituent p.p.: 342.3 (m ean), 

309  (m edian).
Longest p.p. in anth ology: Joh n Yau's "Th e New ly Renovated 

O pera H ous e  on Gilligan's  Island," 1,049  w ords .
Sh ortest p.p. in anth ology: G. Ch am bers &  R. Federm an's "A 

Little Req ue st," 53 w ords .
Constituent p.p.s  th at, lik e  "Th e  New ly Renovated O pera 

H ous e  on Gilligan's  Island," h ave titles  th at turn out to be  w ay 
m ore  intere sting th an th e  poem s  th em s elves : "T.S. Eliot Was  a 
Negro," "Th at UFO  Th at Pick ed on Us," "Th e Big Deep Voice of 
God," "Th e Prodigal Son Is Spotted on th e Grassy Knoll," "Lullaby 
for th e Elderly," "Th e Leopard's  M outh  Is  Dry and Cold Ins ide ."

Som e random  relevant q uestions: Are th e pieces in, e.g., Lydia 
Davis 's  Bre ak  It Dow n or Diane  W illiam s 's  Excitability pros e  
poem s? Is Eliot's  "H ysteria" a prose poem ? W h at about th e th ree  
long pros e  piece s  in As h bery's  Th re e  Poe m s? Are th e  little itali-
cized entr'actes  in H em ingw ay's  In Our Tim e  prose poem s? Are 
Kaw abata's "Palm -of-th e-H and Stories"? Is Kafk a's "A Little Fable"? 
W h at about Corm ac M cCarth y's  dream y, anape stic prologue to 
Suttre e? W h at about th e innum erable ¶ s in Faulk ner th at scan per-
fectly as iam bic-pentam eter sonnets? W h y are so m any tiny and 
s elf-consciously lyrical storie s  publis h ed th e s e  days  as  "s h ort-
s h orts" or "flas h  fictions" and not as  pros e  poem s?

Approxim ate % of Be st of Th e  P.P.'s  9 -page Introduction th at 
Peter Joh nson spends  talk ing about h ow  fiendis h ly difficult h e  
finds  it to define  "Pros e  Poem ": 75+ .
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Repre s entative excerpts  from  th is  discus s ion: "Just as  black  
h um or straddles  th e  fine  line  betw e en com edy and tragedy, so 
th e  pros e  poem  plants  one  foot in pros e , th e  oth er in poetry, both  
h e els re sting precariously on banana pe els"; "W h en I first began 
w riting pros e  poem s  and consciously cons idering pros e  poetry as  
a distinct genre, I th ough t of th e platypus, th at lovable yet h om ely 
Tasm anian h ybrid, but th en cam e to s e e  th e w eak ne s s  of th at com -
parison. Th e  platypus 's  genetic code  is  predeterm ined. It can't all 
of a sudden grow  an eleph ant's  trunk  out of its  back s ide ...."

From  H olm an and H arm on's  H andbook  to Lite rature 's  defin-
ition of "Pros e  Poem ": "Th e  point s e em s  to be  th at a w riting in 
pros e , even th e  m ost prosaic*, is  a poem  if th e  auth or says  so."

From  anth ology's  bio-note s  on contributors : (1) "Aloys ius  
Bertrand (1807-1841) h as  som etim e s  be en called Th e  Fath er of 
th e  M odern Pros e  Poem , th ough  h e  never us ed th e  term  to 
de scribe  h is  ow n w ork "; (2) "Barry Sile s k y is  th e  auth or of One  
Th ing Th at Can Save  Us , pros e  poem s  (called s h ort-s h ort fiction 
by Coffee  H ous e  Pre s s)."

O f th e  144 contributors  to Be st of Th e  P.P., total # w h o are , 
lik e  M . Aloys ius  Bertrand, now  dead: 14.

Total # of contributors  w h o h ave also publis h ed w ork  in lit-
e rary organ called Flas h  Fiction: 6.

Total # of contributors  w h o do/did edit literary journals, 
anth ologie s , and/or sm all pre s s e s : 21.

Titles  of publis h ed book s  listed in bio-note for anth ology 
contributor Nin Andrew s : Th e  Book  of Orgasm s  and 
Spontane ous  Bre asts .

Average # of pros e  poem s  from  each  Be st of Th e  P.P. con-
tributor: 1.42 (m ean),1.58 (m edian).

Exam ples of particularly w ell-k now n or em inent contributors, 
w ith  # of included p.p.s  from  each : Rus s ell Edson, 7; David 
Ignatow , 4; Ch arles Sim ic, 4; Jam es Tate, 4; Robert Bly, 2; Maxine  
Ch ernoff, 2; Larry Levis, 2; H enri M ich aux, 2; Stuart Dybek , 1; Bill 
Knott, 1; Gabriela M istral, 1; Pablo Neruda, 1.

Total # of above p.p.s  th at s e em  lik e  th ey're  anyw h ere  even 
rem otely close  to th e ir em inent contributors ' be st w ork : 3.

Total # of tim e s  Peter Joh nson q uote s  or refers  to Rus s ell 
Edson in h is  Introduction: 13.

Anoth er typical s entence  from  Peter Joh nson's  Intro: "To m e , 
literary th eory, lik e ph ilosoph y, provide s  few  answ ers; instead, and 
m ost im portantly, it create s  an endles s  internal and external dia-
logue w h ich  force s  us  to constantly re evaluate our standards ."

H igh e st conce ivable grade  anth ology's  Introduction w ould 
rece ive in an average univers ity Lit./Com pos ition clas s : B-.

Total # of anth ology's  204 pros e  poem s  th at are  
good/alive/pow erful/intere sting enough  to pers ist in reader's  
m ind m ore  th an 60 s econds  after com pletion: 31.

O f th e s e  31, # th at are  so great you end up not even caring 
w h at genre  th ey're  suppos ed to be  part of: 9 .

O f th e s e  9 , # th at are  by one  Jon Davis , a poet w h om  th is  
review er'd never h eard of before  but w h os e  piece s  in th is  anth ol-
ogy are  so off-th e -ch arts  terrific th at th e  review er h as  actually 
gone out and bough t th e  one  Jon Davis  book  m entioned in h is  
bio-note  and m ay very w ell decide  to try to advertis e  it in th is  
m agazine , at review er's  ow n expens e  if nece s sary**— th at's  h ow  
good th is  guy is : 5.

O f th e  rem aining 4 great piece s  h e re , # th at are  by th e  late 
David Ignatow  and concern h is  im pending death  and are  so total-
ly beautiful and m ercile s s  th at you can't forget th em  even if you 
w ant to: 2.

O th er contributors , previously unk now n to review er, w h o 
h ave good/alive/pow erful/intere sting piece s  in anth ology: Gary 
Finck e ("Th e H istory of Passion W ill Tum ble Th is Week "), Jennifer 
L. H olley ("Th e  Rubbing"), Jay M ee k  ("Leaving th e  Roads ide  
M otel"), Fred M uratori ("From  Noth ing In th e  Dark "), J. David 
Stevens  ("Th e  Sign"), H elen Tzagoloff ("M aiI-O rder Bride").

Som e of th e  com m on feature s  of th e  31 g/a/p/i piece s  in 
anth ology: (1) Even w ith out line  break s  or standard prosodic 
constraints , th e  p.p.s  s e em  tigh tly controlled; th ey pos s e s s  both  a 
m etrical and a narrative logic. (2) Th e ir s entence s  tend to be  
s h ort, alm ost ters e . (3) M any of th e  p.p.s  are  subtly iam bic; w h at 
m eter and alliteration th e re  is  is  unh eavy and tends  to m ak e  th e  
piece  read faster rath er th an slow er. (4a) Th e  piece s ' realistic 
im agery is  concrete , its  de scriptions  com pact and as sociations  
tautly draw n. (4b) Th e  piece s ' surreal im agery/as sociations  never 
s e em  gratuitously w e ird; i.e ., th ey end up m ak ing psych ological 
or em otional s ens e  given w h at th e  p.p.'s  about. (5) Any puns , 
entendre s , m etapoetic allus ions , or oth er form s  of jeu d'e sprit 
com e off as  relevant/s erious  and never s e em  lik e  th e ir m ain pur-
pos e  is  to m ak e  th e  w riter appear clever. (6) Th e  piece s ' tone  
tends  to be  intim ate rath er th an form al (m eaning, in oth er w ords , 
th at th e  p.p.s  exploit one  of th e  big advantage s  of m uch  good 
pros e , w h ich  is  th e  reader's  im pre s s ion of a h um an be ing actual-
ly s itting righ t th e re  talk ing to h im ). (7) Th ey all h ave actual 
narrative s  and/or Dram atic Situations . (8) If th e re 's  an argum ent, 
th e  argum ent is  tigh t, com pre h ens ible, and if not persuas ive th en 
at least intere sting. (9 ) Th e  good 31 are  all, w ith out exception, 
m oving.

Exam ples of opening lines  of constituent p.p.s  th at h ave som e  
or all of th e  above q ualitie s : "O nly a picture  w indow  stands  
betw e en us  and th e  full force  of gusts  th at lift th e  branch e s  of th e  
red pine" (Th om as R. Sm ith 's "W indy Day at Kabek ona"); "It's of no 
cons e q uence  to th e  gras s  th at it w ith e rs , s ecure  in its  identity" 
(David Ignatow 's "Proud of Myself"); "Th is is not an elegy because  
th e  w orld is  full of elegie s  and I am  tired of consoling and be ing 
consoled" (Jon Davis 's  "Th e  Bait").

Total # of anth ology contributors  w h o are  em ployed as  Poet 
In Re s idence  at a ch ildren's  h ospital: 1.

# w h o are  de scribed in bio-note as  "th e  e nfant te rrible  of 
Gre e k  Surrealism ": 1.

# w h o h ave th e  last nam e s  Joh nson or Sm ith : 6.
Total % of anth ology pros e  poem s  th at are  prim arily about 

death  / los s  / life 's  trans ience : 57.1.
% about s ex: 16.6.
% about love: 0.2.
% about cook ing: 0.2.
Sq uare  root of book 's  ISBN: 43,520.065.
O f Be st of Th e  P.P.'s  173 unm em orable or oth erw is e  ungreat 

pros e  poem s , total % th at deploy as  topoi or include as  im portant 
ch aracteristics  (1) bitter or unh appy ch ildh ood m em orie s : 21.3; 
(2) an object, scene , or tableau th at is  de scribed, analogized, 
troped, as sociated, and rum inated over until th e  e stablis h m ent of 
its  status  as  a m etaph or s e em s  to be  th e  p.p.'s  only real aim : 50.6; 
(3) reference s  to or discus s ions  of Poetry its elf: 12.1; (4) ultrarar-
ified allus ions  to, e .g., Th eoph ile Gautier, Paul Quéré, Sibelius 's  
"Sw an of Tuonela," etc.: 13.8; (5) h eavy-h anded use of anaph ora, 
ploce, repetend, and/or alliteration: 20.7; (6) as sorted jeux d'e -
sprit w h os e  m ain purpos e  s e em s  to be  to m ak e  th e  poet appear 
clever: 15.5; (7a) surreal/fabulist conce its  and de scriptions  

*  [NB: From  Th e  Am e rican H e ritage  Dictionary, Fourth  Edition's  def-
nition of "prosaic": "consisting or ch aracteristic of prose"; "lack ing in 
im agination and spirit, dull."]

**  [EDITOR'S NOTE: See Page 3, Upper Righ t Quadrant]
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w h os e  obvious  point is  th e  psych o-affective disorder of th e  m od-
e rn w orld: 21.8; (7b) surreal/fabulist conce its  and de scriptions  
w h os e  point or even relation to anyth ing else  in th e  p.p. is  indis -
cernible: 48.3; (8a) surreal or free -as sociative trans itions betw een 
s entence s  or ¶ 's : 51.7 ....(8b) w h ich  trans itions  th em s elves  h ave 
no discernible point or re sonance and m ak e  th e  w h ole p.p. s e em  
at once pretentious  and arbitrary: 46.6; and (9 ) Just plain bad, 
clunk y w riting, no m atter w h at genre  or era it is : 51.7.

Exam ples  of above feature  (9 ) from  random ly s elected 
anth ology p.p.s : "I don't k now  h ow  you fe el about it, but for 
years  and years , from  th e  point of view  of a person practicing m y 
ow n, w ould-be  benignly optim istic profe s s ion— th at of a strug-
gling m anufacturer of colorful and som etim e s  even relatively 
am us ing toys — I've felt th at th is  constant placing of m ys elf into 
bad m oods  by th e  conventional w orld, practically am ounts  to 
th eft!" (M ich ael Benedik t's  "Th e  Toym ak er Gloom y but Th en 
Again Som etim e s  H appy"); "Sh e  intended to be  epic w ith  reper-
cus s ions  th is  tim e , so th rough  m ostly legal m eth ods  s h e  h astened 
h is  entrapm ent" (Brian Sw ann's  "Th e  Director"); "No good, th e  
slow  re s isting of rage , th e  k indly cupping of each  h and in prayer 
w h ile facing th e  s h ot-up outs k irts  of th e  tow n, as  th ough  to h old 
w ater out to a th irsty sniper, and s e e  th e  rifle laid dow n, and 
w ater tak en as a final covenant" (Robert H ill Long's "Sm all Clinic 
at Kilom eter 7").

Total # of zeros  in anth ology's  Library of Congre s s  Control 
Num ber: 5.

Total # of postcolonlc w ords left before RT's  1,000-w ord lim it 
is  exce eded: 267, m inus  th is  ph ras e 's  ow n 5* w ords .

M ost com m on problem s  w ith  th e  substantial % of th e  book 's  
pros e  poem s  th at are  m ediocre/bad: (1) Th e  p.p.'s  argum ent / 
th em e  / point / project is  e ith e r too obvious  or too obscure; (2) 
Th e p.p. lack s  form al control, logic; it com es  off flabby, arbitrary, 
dull— s e e  e .g. "All over th e  w orld th e  s h ooting goe s  on. Th en th e  
doorbell rings  and th e  pain is  actually gone . W ith  th e  note s  
buried in th e  counter's  daily junk  pile, you h ad no idea you'd 
even entered. Now  it's  anoth er city. No paradis e , but all th e  
blood, s ex, h e , s h e , flush ed aw ay. It's  not all luck " (Barry Siles k y's  
"Saved").

H ow  problem  (2) directly above is  related to w h at review er 
s e e s  as  th e  m ost s e rious , paradoxical problem  for th e  Pros e  
Poem  per s e : Lik e all self-consciously transgre s s ive poetic form s, 
th e  P.P. is , by both  definition and intent, anti-form al. Th at is , it is  
distinguis h ed as  a form  prim arily by w h at it lack s , viz. stuff lik e  
line  break s , enjam bm ent, form al rh ym e - or m etrical sch em e s , 
etc. At th e  sam e  tim e , a pros e  poem  very consciously calls its elf 
a poe m , w h ich  of cours e  s ends  th e  reader a m e s sage , nam ely th at 
th is  is  a particular k ind of literary art th at, dem ands  a particular 
k ind of reading— slow , careful, w ith  extra attention paid to cer-
tain special ch aracteristics . Not least of th e s e  special 
ch aracteristics  are  th e  com pre s s ion and m ultivalence of th e  
poem 's  syntax and th e  particular rh yth m s  and tens ions  of th e  
poem 's  m us ic. Th e s e  are  w h at give a poem  th e  w e ird special 
urgency th at both  justifie s  and rew ards  th e  extra w ork  a reader 
h as  to put into reading it. And s e e  th at it's  nearly alw ays  form al 
feature s  th at create  and convey th is  poetic urgency: e .g., th e  ten-
s ion of th e  line  break s  against th e  line s ' ow n punctuation and 
m ete r, th e  us e  of break s  and enjam bm ent and m etrical sch em e  
to control spe e d, em ph as is , m ultivalence  of expre s s ion, etc. 
W /r/t Be st of Th e  P.P., th e  abs ence  of form al controls s e em s  lik e  

th e  m ajor reason w h y so m any of its  constituent p.p.s  s e em  not 
Just non-urgent but incoh erent; m ost of th em  literally fall apart 
unde r th e  clos e , concentrate d attention th at poetry's  s uppos e d 
to dem and.*

Paradoxical cons e q uence  of above paradoxical problem  for 
th e  31 p.p.s  in th e  book  th at really are  rich  and alive and fine : It 
m ak e s  th em  s e em  even better. And not just better in com parison 
to th e  dros s  th at surrounds  th em . It's  m ore  lik e  th e  173 
m ediocre/bad p.p.s  h e re  h elp th e  reader appreciate  th e  terrible, 
alm ost im pos s ible disadvantage s  of th e  P.P. form , w h ich  th en 
m ak es th e pieces from  Davis, Ignatow , et al. seem  less lik e just suc-
ce s s e s  th an lik e  m iracles . Th e  experience  of reading a piece  lik e  
Davis's "Th e Frogs" or Stevens's "Th e Sign" or Ignatow 's "My Ow n 
H ous e ," of w atch ing th e  p.p. som e h ow  ach ieve poetry's  w e ird 
blend of logic and m agic w ith  h ardly any of poetry's  regular 
as s ets  or tools, h elps  us  to understand th e  allure of transgre s s ive 
form s  for w riters ,** and m aybe  to rem em ber th at m ost form al 
conventions  th em s elves  start out as  "experim ents ."

Source of m etaph orical description of a prose poem  as "a cast-
iron aeroplane th at can actually fly," w h ich  im age  conveys  th e  
m iraculous  fe el of th e  anth ology's  be st p.p.s  w ay better th an th e  
purely expository review  ¶  just above does : Russell Edson, as duly 
q uoted by Peter Joh nson, w h os e  Introduction h ow ever can't 
leave th e  perfect im age alone to ram ify in th e  reader's  h ead but 
h as  to glos s  it w ith  "Edson's  m etaph or and h is  com m ent on liter-
ary definitions  are  attractive to poets  becaus e  h e  ch am pions  th e  
unconscious  and th e  personal im agination in its  attem pt to 
e scape  literary and cultural contam ination."

Probability th at, if th is  review er w ere nam ed Peter Joh nson, h e  
w ould publis h  under e ith e r "Pete" or h is  first tw o initials : 100%.

Indexical Book  Review  coda: Anoth er fam ous  R . Edson pro-
nouncem ent, alth ough  th is  tim e  one  th at P. Joh nson, Ed.— for 
rath er obvious  profe s s ional reasons†— doe s  not q uote in h is  
Introduction: "W h at m ak e s  us  so fond of [th e  P.P.] is  its  clum s i-
ne s s , its  lack  of expectation or am bition. Any w ay of w riting th at 
isolate s  its  w riter from  w orldly acceptance offers  th e  greate st cre -
ative efficiency. Isolation from  oth er w riters , and isolation from  
easy publis h ing."

*     [Num erals don't count as w ords e ith er, obviously.]

*   N.B. th at th is  sort of problem  is  endem ic to m any of th e  trendy liter-
ary form s th at identify/congratulate th em selves as transgres s ive. And it's 
easy to see w h y. In regarding form al conventions prim arily as "rules" to 
rebel against, th e Profes s ional Transgres sor fails to see th at conventions 
often be com e  conventions  precis ely becaus e  of th e ir pow er and utility, 
i.e ., because of th e paradoxical freedom s th ey perm it th e artist w h o 
understands h ow  to use [not m erely "obey"] th em .
** [Im agine offering a gym nast th e ch ance to levitate and h ang th ere 
unsupported, or an astronaut th e prospect of a launch  w /o rock et.]
†  Just in case th e s e reasons [as w ell as th e anth ology's real intended 
audience] are not yet obvious , q .v. th e  follow ing announcem ent, varia-
tions  of w h ich  appear in regular font on Be st of Th e  P.P.'s  editorial page, 
in bold at th e end of Joh nson's Intro, again in bold in an ad for Th e  P.P. 
after th e  contributors ' bib-note s , and yet again, in a bold font so big it 
tak e s up th e w h ole page, at th e very end of th e anth ology:

Th e Prose Poem : An International Journal w ill be reading for Volum e 10 
betw een Decem ber 1, 2001 and March  1, 2002. Unsolicited work  subm itted 
before th is date w ill be returned unread. Please include an SASE and a two-
sentence biograph ical note. Please send no m ore th an 3 to 5 poem s.††

††  [EDITOR'S NOTE: Th e  Prose  Poe m : An Inte rnational Journal h as 
ceas e d publication.]
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